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Front of House was welcoming and efficient. There was a real
buzz in the foyer.

The setting was creatively done, establishing ‘place’ with great
immediacy. The Bronté’s home was particularly well done with
minimal furnishings. A large area of stage left was used for
specific locales indicated by the use of projections, particularly in
the carriage ride to London. While this was creatively done, this
half of the stage remained unused for large passages of time.
The projection of passages from the Bronté’s work added a highly
creative touch. Costumes were perfect and identified characters
and personalities immediately. The use of men’s coats while the
sisters took on their male pseudo names was clever. Make up
added to the overall atmosphere of the production. Sound and
lighting were executed with great precision. Incidental plainsong
was used effectively to create atmosphere. Having the stage
crew dress the set just before the play began, drew the audience’s
attention and gave Charlotte’s entrance immediate dramatic
effect.

All actors gave confident performance and were well rehearsed.
The ensemble work was flawless and gave an excellent portrayal
of the stereotypical Victorian male. The ‘sisters’ created an
authentic mood in the Bronté’s home and were convincing in
portraying the degree of intimacy and mutual understanding that
comes from being brought up in a family home. There was a high
level of support between all the actors — particularly the sisters.
Each portrayed their distinct personalities with sensitivity and flair.

Sophie Raval gave an outstanding performance as Anne Bronté.
She struck just the right balance between temerity and a quiet
inner strength.



Hannah Ramsden was convincing as Emily Bronté — the practical,
calm mediator. Her voice control and use of space were
particularly good and executed with flair.

Vivienne Garret gave a confident performance as Charlotte
Bronté. Her characterisation was secure. Her voice control and
movement were good.

Kate Groves gave 3 distinct and excellent performance in her
three roles.

Fraser McMinn was sound as Branwell and confident in the
ensemble work.

Richard Oliver gave three confident performances in his various
roles and ensemble work. He demonstrated an excellent flair for
comic timing.

Jem Turner gave a convincing performance in his supporting role
as Tammy.

The director demonstrated insight in her interpretation of the text
in bringing out the distinct personalities of the three individual
sisters. She showed a good command of stage movements and
grouping of actors, particularly in the ensemble work and in
Emily’s and Anne’s death scenes. Although, we felt that the
‘pacing’ could have been shorter. The carriage ride to London
was particularly well done and completely convincing. The
ensemble dance with sunglasses was hilarious. Anne Bronté’s
poem was used to great effect to create atmosphere.

Congratulations to all involved for a most enjoyable and thoughtful
production.

Ashley Parker/Mareve Kilbride-Newman



